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The Spread and Return of Chinese Traditiona Plastic Arts to Japan: Taking the
Sino - Japanese exchange of ancient painting and calligraphy art as an example
YE Lei

( School of Foreign Language Yancheng Institute of Technology Yan Cheng Jiangsu 224051)
Abstract: In the trend of Chinese traditional plastic art Chinese painting and calligraphy art has brought up the art of
Japanese calligraphy and painting whereas the Japanese calligraphy and painting art which not only inherited and
accepted the essence of Chinese calligraphy and painting but also underwent localization development has to some
extent affected the development of Chinese calligraphy and painting art through an counter — flow. It can be said that
the communication between Chinese and Japanese ancient painting and calligraphy art is a two — way interactive com—
munication mode. The eastward and the westward gradually ran through the communication activities between the two

countries. The eastward spread of Chinese culture the inheritance and absorption of Japan and the( 176 )
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The Power of Deformation: Reconstructing the Visual Order of Book Form
CAI Shun - xing

( School of Art  Southeast University Nanjing 210096)
Abstract: The purpose of reconstructing the visual order of book form is to subvert the original rationalistic modular—
ized and standardized design patterns of books and use a series of design methods such as " deformation" " imita—

" to find out new form opportunities for books explore the new form organization and strange

tion" and " book carving
deformation of paper books. The deformation of paper books is to focus on the unique form strange appearance visu—
al shock and other aspects of books so as to establish a new aesthetic order of personalized books marked by novel
modeling excellent workmanship and careful material selection.

Key Words: Book Form; Visual Order; Deformation; Imitation; Book Carving

( 171 ) creation of national ideas as well as the transformation and the spread of painting and calligraphy in
the west constitute the main line of development of the Sino — Japanese art exchange history of calligraphy and paint—
ing. In the communication and exchanges over thousands of years the basic characteristics of inheritance and trans—
formation are emphasized the east and the west are parallel the art and religion are advancing and the achievements
and regrets are coexisting.

Key Words: Chinese Traditional Plastic Arts; Calligraphy Art; Painting Art; Chinese and Japanese Painting and Cal—
ligraphy Art; Communi Cation and Exchange
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